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RYBCZYNSKI
Not Lines but Points

Zbigniew Rybczynski believes that his first 1972 film pioneered in transforming

a figure into a set of pixels which today, in the era of a digital record, is an everyday
procedure, while then it was a project looking forward to the future. Rybczynski

stressed that in the same period George E. Smith and Willard Boyle, two American
RIS, P[RR WUKRG U thR findh AhrRigR et trvite (TUY), TUMipustt t
separde pixers. Trdly, Ryotzyiski nas veen an exceptional artist, an artist and
scientist, who has exceeded the current limits of knowledge, practice, culture and
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IN AN INTERVIEW GRANTED IN 1983 for an American magazine
Rybczynski stressed that the future of an image did
not involve the so far systems related to a playback of
television or computer images, based on a light beam
running along a line, rather on beams that direct
separate signals to each and every point an image has
been composed of.

On the eve of the opening of the “Treatise on
the Visual Image” exhibition at the Art Exhibitions

for example during the Offer symposium in 1978 -
always lacked films by Rybczynski, as recollected by

Jolanta Mederowicz, an art historian who cooperated
with Mroczek. ?

Apparently, the reason for this was a red star
appearing for a moment in the film by Rybczynski
Oh! I Cannot Stop, just before a final scene that
showed a red spot on the wall.

Thus, the ever faster running subject hit the
wall, his “eye” being a film camera that registered the
image one sees on the screen. MA thesis by Agnieszka
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yaments,. The anthorn o y film., nlacead, 2. camy
under the ceiling, while his colleague from a ballet
school, lving an.the. flnar against.a_hlack_hackgrannd.,
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changed positions of his body illuminated with
a strong, contrasting light. Next, a human figure
transformed into sets of ever larger squares. In a se-
cond part of the film an originally white square was
divided into four squares: red, green, yellow and blue.

The squares were again divided into smaller
squares, these In turn developed Imto four color

human forms, and adopted shapes of four human
silhouettes that were filmed in an identical manner as
the one white figure. First they were separated from
one another, next they got superimposed, transformed
into sets of small squares, then into larger and larger
squares.

The motive of female and male relation turned
to be particularly distinctive in the works by
Rybczynski made in High Definition technique.
According to Agnieszka Kozakiewicz the artist
AYRPRESSU 2a AR UPYRAL TR u "W, > Uh

element of repression of men who wear it. Krzysztof
Kozakiewicz suggested an analysis of a different
aspect of the work by Rybczyriski: the fact that most
videos by this artist present women in black corsets
and black stockings; in case of the Band - in white
ones.

Most likely for the first time I heard about films
by Rybczynski in September 1983 during the first
private meeting of artists representing the Airdrop
Culture alfarnative mavement., angamzead. in, TRATIR,
by Marek Janiak. For him, as for other £odz artists, it
was an important event that their older colleague won
Oscar (1983) for the film Tango, the first ever sranted

knowledge on photographic and movie lenses had
reached the level of ideal models long time ago, due to
Ernst Mach, an Austrian physicist.

In my opinion Rybczynski forgets that Mach the
physicist, in the role of Mach the philosopher, was
one of the founders of empirical criticism that pro-
vided bases tor [ater criticism of physical experiments
by means of making them dependent upon the subject
that was conducting an experiment; both an observer
and a designer of the experiment, entangled in various
types of limitations: theoretical, conceptual, instru-
mental and institutional - at the moments when teo-
remas clash with the praxis of politics. Lenin hated
empirical critics, who stressed a subjective nature of
knowledge. Rybczynski does not like a multitude of
lenses that must be produced in a number of variants
since corporations wish to make money on a whole
atge Yho proaucts Oftered ‘to consumers, who are
today encouraged to multiply images of the world.
Rybczynski mentions an opinion that he heard from
the head of the company manufacturing lenses;
namely that practically every fifteen years they
introduced into the market a subsequent version of
the same lens - the theoretical model of which had
been perfectly rendered by Mach. Nevertheless,
consumers are inclined to buy new models.

In her thesis Agnieszka Kozakiewicz calls
2 mengden” the g RS fiom, the film, by
Rybczynski. In my opinion, the Oh! I Cannot Stop film

has become a prophetic vision of the running ahead
nogitive feedhack hetween cnirnlie nradnetinn and
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,Uzwarty wymiar”, 1988, kadry z eksperymentalnego filmu wideo, 35 mm, 27 min

even more turns oneself into a kind of stage to

perform his existence on, frequently thhrough

mediation of science and art. Rybczynski has been
fascinated with the ideal virtual reality, and in his
conversation with Kozakiewicz and myself he con-
sidered technological limitations still to be overcome
in order to develop further this field of science and.
art. He has been not merely a practitioner, but
a philosopher of the contemporary image world. It
‘Tiedkes one think, and 1t 1 quite symptomatic 'how he
has spared no effort to build - successfully - an ideal
film studio - the Studio Ideale - in Wroctaw, equipped
with the camera provided with the latest lens model.
First projects of the studio go back a quarter of
a century. According to Rybczynski the greatest asset
_of _the.studin jc an spponttanity of life cedit thue
eliminating what is called the postproduction process.

A single actor on an empty blue screen stage can play
any part, he is digitally multiplied, and placed against
any chosen digital background. A viewer, following
a reflex developed in the latest century, identifies with
the actor, and he has an impression that he is playing
various parts simultaneously against various back-
annds, of the image warld..

The exhibition has been meant to make one
warm to the new electronic medium and to the Studio
Idedle. "The presentation ended with multl screen
projection of the Tango, the best known, and the most
effort consuming film by Rybczynski. Many months -
many hours a day - of strenuous work to project
individual frames onto tarnished pane, and to draw
masks that cover individual characters and their

Jskerannd Jhroueht ahant the, ceenlt the artist, hac

never repeated in any of his later electronic pieces. l
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nTraktat o obrazie”, ekspozycja, Galeria Bielska BWA
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